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SLEEPWALKERS' HI LL |

ENTRANCE
UNDER

“At each turnof its thought,
Society will find us waiting” ,

— Declaration of 27 January 1925 -

A star signifies one of the Eleven Domains of Surrealist Vigilance : .

TAac0 32




MARVELOUS FREEDOM VIGILANCE ©F DESIRE
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(with the participation of the Phases movement)

Chicago 1976
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A BLACK SWAN.

GALLERY BLACK SWAN

500 North LaSalle Street
(Entrance at 148 Illinois)
Chicago, Illinois 60601

On the cover—E.F. GRANELL: The Lovers are Walking with their Mirror
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Gerome KAMROWSKI: Menagerie of Revolt (Aquarium of Love): Marvelous Freedom of the Winds




sciousness. This requires nothing less than the liberation of lan-
guage, and of all signs, frt::um the stifling grip of the miserabilist
mystifiers for whom these signs exist only as instruments of bureau-
cratic manipulation.Surrealist intervention—in poetry, plastic arts,
psychology, anthropology, linguistics, politics, everyday life—starts
by reducing and aims at resolving the paralyzing antinomies be-
+tween imagination and reason, dream and action, unconscious and
conscious. By following through the implications.of this disalienat-
ing revolutionary poetic praxis, each person may discover for him-
self the truth of Breton’s remark that ‘‘language was given to man
to make surrealist use of it.”’

Nothing less than the utmost VIGILANCE OF DESIRE, carried to
:ts furthest excesses, can restore a human meaning, a living actual-
ity, to the words ‘““marvelous’’ and ‘‘freedom’’ which have suffered
so much for so long at the hands of those who are the worst enemies
of all that these words truly stand for. This surrealist vigilance, dia-
lectically resolving the contradiction between utopian reverie and
scientific concentration, constitutes an affective medium in which
revolutionary and poetic thought and action can develop with best
results.

The undesirable, the unlivable, the miserable can be vanquished
only when the desirable is concretely determined. It is with this
view that surrealism mobilizes its concretizations of the Marvelous
against all miserabilist abstractions and institutions. An exhibition
would hold no interest if it were not designed to demystify and dis-
credit—and help destroy—the decrepit but debasing lies that en-
able oppressive obscurantists to stay in power. An endless succes-
sion of magic windows looking out on that which will be, the World
Surrealist Exhibition is also necessarily a defenestration of false-
hoods, platitudes and apologies for the existing order.

Among the first to be defenestrated will be the ideologies and id-
eologists of the pseudo-Marvelous and the hypocritical ‘‘freedom”’
that exists only for the bourgeoisie and their bureaucrats. A dying
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William BAZIOTE, Gerome KAMROWSKI, Jackson POLLOCK: collective painting (1939-40)




REVOLT OF THE SHADOWS T= B@NE SL[ M

k cat of repressed desire
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the path of civilization,
gi(:lslfee:'is in tlI:e “‘great game’’ have been those
who have had nothing to los]e, and who, more-
~ have broken all the rules. % TS BeYeatiile L e AT
o"eArlthOugh his satirical songs ‘‘The ’POP;IIB;I" T iy il SRl Bl
WObbly’ el Mysteries o I;I’Ob() e i L T v
and ‘‘I’'m Too Old to be a chb are among
the best-loved lyrics in The Little Red Song-
book of the Industrial Workers pf the World
(TWW), little is known about their author, the
elusive figure known to the w?rld as T-Bone
Slim. The lack of information 18 all the more
striking because, as Fred Thompson notes in
The IWW: Its First Fifty Years, T-Bone Slu:E
was the IWW’s ‘‘most noted c?lummst. . g
His contributions to IWW publications, span- = ?'..;’j.*:'..';-;"f;j ‘
ning twenty-four years, would iflll a large e
book. And an extraordinary book it would l?e
too, for T-Bone’s writing has a unique flair,
a deep humor, and a sharp awareness of the
poetic essence of language. These are the
characteristics that make his pamphlet Starv-
ing Amidst Too Much (a critique of the food-
packing industry) perhaps the greatest work

by an IWW writer. :
The gaps in the story of T-Bone Slim are

lar ger than the StOI)’ it'self' FrEd ThOIﬂpSOn oy Mt Y 0 et e e A EE i . A =
tells us that T-Bone’s real name was Matt Foy L e RGNS XTI,
Valentine Huhta, that he was an Ashtabula i St o | ‘ : :
(Ohio) Finn, and that he died in October 1942,
drowning while working as a barge captain in
New York. Another IWW old-timer, Carl
Keller, recalls that for T-Bone the customary
proletarian mistrust and dislike of capital-
ists, cops and priests took on a personal in-
tensity —that he had something of a ‘‘perse-
cution complex,’’ especially during sojourns
in the cities; he was, by contrast, completely
at ease riding freights through the open
countryside.

T-Bone Slim lived always in the shadows,
always on the move. Visiting one day at the
IWW Work People’s College in Duluth, a few GRESLE SET AJ]'::.:NG
days later he might drop by a hobo jungle out- Line s soap oosoai o
side Chicago, next day at a flophouse in De-
troit, the following week on the Bowery in
New York and two months later on Seattle’s You wandered across the verbal sand
Skid Road. tying red ribbons to oblivion

A “‘missionary,’’ he belonged to that tribe
of “‘moralists who roamed the villages starv-
ing,”’ invoked by Lautréamont. But the mor-
ality he preached and practiced was the revo-
lutionary morality of class war, of the aboli-

tion of wage slavery. To this struggle he —Franklin Rosemont

brought a defiant and restless poetry, com- (“‘Homage to T-B m'’
mitted to paper (as Fred Thompson relates) s DU

"‘as the ideas struck him, with no particular
sequence.’’ Faithful always to his dreams and
to the dreams of his class, T-Bone Slim left

his disquieting laughter etched forever in the
haunted mirrors of modern mythology.

XXEY
5 e 9

A

THrE

You rewrote the script of darkness to
throw at the dismal light of day

The
Shadow

I'laugh, in tears, and hope without hope;
/ ra!fe comfort in harsh despair;
I rejoice, and have no pleasure;

I am strong, without Strentgh or power:
Eagerly welcomed, and rebuffed by all.

—Francois Villon

The Domain of T-Bone Slim

by

Tristan Meinecke
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